Interru p’red

“"When one is painling a waterfall

il should be so :,rm.xi-nxm! that there
are interrupiions but no breaks.”
In this matter of ‘interruptions
but no breaks,” the brush stops
buit the spanit (cht) conlinues;
the appearance of the flow of
water has a break but the idea
of it 15 uninterrupted. ”

P Lis: - F g - " [ —— 1 |-
roan the Musten! Sesd (remlen Marnat o Saimding,

wramslated from Chinese and edited by Mai-imad See

W STATNED GLASS, SPRING 1993

Wate V‘fa| |

Every stained glass window imposes its own set of unique
requircments wpon the artst. Some require that the out-
qicle view be blocked, others demand the view be enhanced;
soane must dirn the light, while others are light and airy, w
admit as much namreal light w the inwerior as posible.

Soame windows, particularly in secular settings, are requined
b thedr owmers, the wtiaes’ client, o coordinare with existing
imberior ebements, and other windows are allowed free reign.
I-!.n'!_:.::r:ll-.'-i- ot the spiecific, incdvedual, crters, the SeLiing
and the chent’s desires miust abssns be taken nte consuler
At Evilmiedd and resolvect, Soomee arnsts are able o meet
thiose -.'I"|I'|-|1;_r:': with seeming :||'|'|:|"|'-_ while ather arhsts
strugrrle to devise solutions that ‘work' within set confines

Among the criteria with which Mew York artist Ellen
Mandelbaumn grappled, © produce a window for the office
of the Execoutive Direcror of the CGeneses Center for Arts in
Bochester, was a rigid mullion svstem that scemingly pre-
cluded a smoothly lowing, open design.

T had an excellent client wha Hked my work and T had



artiste freedom, ™ Mandelbanm s of Golides: Hechit Meyer,

the Executrve Directar, “Ohiace [ fgueed owt that the moul-
licsns, 0f ry frame, could overcome the ||:.|:-|:-.":--::|::| 2 hor
romital and vertical molhons, of her waindow, T eoald T
thve full hedght of the
tall; s wiberkall

window by painting something alao
"l remembered the resonant descnption o an intes
v v Capraen (W
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rupted waterfall from the Taois b

ar Podmieng

] b || : I I|-| -\q.'.:'\-'ll'l'l I3 A
I ||-|'\-|.' ek, |I||'|: |'|...'.|.'- l'\-ul.l.L'I'l-:.”.' I".'.L'...I'l an '|'.||.'|.||'“|'|i"\-'
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At the top of the panel, the ardst painted a flat Ducch
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oils on canvas, This blocks the by ol the real window OpCi-
ing, 30 she paineed an arch with vdreous glass JraLinL.

The artist alsa bore i mind the Western exposure with i
requirenent for some degree of ransparency m the levwres

winclow, Dhberences m transparency and iranslecency al

are critcal to how well the desae
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aage. Glass, in the upper portion of the work, blocks out the
aitaidle view and maore o LS &nl .:|.|.-c-. near the bomom,
allows the view 1o be seen. The |::1|:|'|. WO LSO 11 & CLSLOm
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The bindscape imagery is represented with vireous
paint, but at the foot of the waterfall, she used German &
-'|:'i|u--. inta which she set jewels, rondels ancd lenses, alluc

ing o water and bubbles, while allowang the brushwork b

indicate the water's motion

"'.|1_. task was to keep it interesing and open in fes i|1;_'_
" Mandelbaum
12

I.".'lll.:'\-l\.' IL 18 LC |'II|'| I"-III'.I'."'I'- I e DOWL,

LR I.Il.I.L':I .I..l'.ll.-\.l ..'.l.'l hi




