How Landscape Has Inspired My Stained Glass

By Fllen Mardelhainm

et (elasy Painting From Nitire

I have alwavs enjoved the beauty of
hight falbng on landscape but usually
have been tmveling oo quickly in a car
fo fake the tme ws ;l:'.i'.l'. il It lsas ben
my desire o bring paints with me and
stop to paint whatever beautiful scene |
saw when I saw 1f, Somefimes | :|q.'|||.|||_',-
was able to stop and pant the scene, w0
[ made many watercolors over the Vears,

Scon after | leamed o paint on
glass, [ planned to paint thes: epiphamies
of landseape and light on glass. 5o when
w were going o Martinigue m 1984, 1
took along several squares ol anbigue
and opal glass and glass pamnts and gum
Torward the end of our stae, 1 gathered
the glass, the paints and a palette and s
o the beach to paint. 1 telt hke a French
Impressionist. | concentrated amd bliss-
fully merged with the beautiful scens
and so painted three ploss pieces of
Diamond Rock Mountwin. Incressingly,
I was able to understand what 1 was
painting. and so [ simplified each rendi-
tion as [ painted. | incorporated scrmich-
ing and brushing away the pamt m a
glass painterly way, The glass was
propped oo my knees, and | couldn’t ses
the glass very well as 1 worked. |
wrapped the panels carefully und pucked
them in the middle of soft clothing in
our suitcase for -owur return home,
Miraculously. they survived the trip, wnd
one became the centerpiece of
“Martinique,” which was a seminal
work for me. Two went into “Golden
Mirtinwgue,” a larger panel.

Puinting Like an Iwipressionist

Fvery now and then | imed this
pleine arr painting again. In 2005 | made
i -<|'||:ri:|| Iri|:|. |'|i'|-.ir'|k.' aver 4 small I!'ilJ;__'l.‘
tward Audubon Marsh on the Hudson
Rives with several curt glass pieces nmy
hackpack, My hushand helped me carry
my supglies and also gave me a hand on

L (e Staiped (ilass Cuarery

the rickety path 1o the marsh, This time
[ included silver stnin, a2 well as hlack
paint. [ leaned the smoll glass panels on
a wooden fence and looked oul over the
marsh toward West Point, Some of the
trees bovond the marsh had [ohage thal
wis golden in the light. 1 was able o
interpret this as silver stwin. When |
returned to my studio, [ fired the pamnt-
ing and made some additions 1o clanfy
the form and space. | think this s the
wiry many of the cardicr Hudson River
Landseape artists had worked. 1 was
happ to be i that tradition. This small
panel is called “Constinution Marsh.™

focorporating Naoture on o Grand
Seale

Minnesota kas many lakes. The
Moming Chapel at Adath Jeshorun in
wlinnesola surroanded a lake that my
clients deseribed as “an ordinary lake.”
It becamw my task to distract or hide
several houses at one side. which
seamed ugly, T understood that this was
alao an epporianity to bring in views of
the rest of the lake. The theme of ths
chapel was “{oed creates the world anew
every day."” S0 wsing clear and reamy
hass, 1 began w look for opportunities
o meorporate beautiful real landscape
along witlh my painting. This was very
succesaful, and T loved the particular
effect of how the painting looked. This
project won the ATA Interfaith Foram on
Religions Art and Architecere Award of
Exeellence,

It was rl:'-irll.m| out, however, that
umionirolled  building  development in
the futere might being in wgly buildings
a5 part of the design, It has been more
tham 10 vears and this has mot happened

o Aadath "-i_'_c|1:|i:||;_:|u' m Minsetonka

A Expanded Congexd
When [ was commissioned o make
gl.m;:a tor Mloman Woods, & retaremenl
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home for five orders of nuns on the
beautaiul old Gillette estate in Harsdale,
north of Mew York City, [ was psked,
“The landscape 15 beaatiful here. Won'l
vou look For a way o incorporate 1t mio

ST b
AT shmmnesl s iish I'!n.'h':_l :

I renlizedd 1 eould accomplish this by
caving areps of clear reamy, and clear
amtique, and clear window glass. The
antique plass distorted the view a litle,
reamy distorted 1t more, and the clear

window rlass didn't distort the view at

all but brought the landscape intn sharp
focus as part of the design, The only
place [ used clear gloss was part of the
Remerrection window, the highlight of
the chapel. Typical of stamned ghass, the
changes of the light at different times of
day hecamie part of the desin. When the
sun was low in the sk, the stuned glass
pr:l'ﬂl.'h.'\-:l ;.':Jh.-\. acroas the floor and onto
the altar, These views and the changed
colors of the scasons also became part ol

the design.
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The Fivmgmend Beyond tlee Gl

The theme of Marian Woods is
Creation. %o the space bevond the win-
dow becomes pard of the art. This space
iz agsociotesd with light. Stained Zlass 15
ar the perimeter of an inerior sacred
space und the lost (g thar we s
before we are plummeted mte the infi-

nite, and that is a special religious con-
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